ROOMS   I   TO   VII,   DOME,   VESTIBULE

in mosaic work, where hieratic form was the only form
obtainable* The Virgin, moreover, is represented not
as an Earthly Mother but as Empress of Heaven and
is surrounded by an oval-shaped band, called the
Mandorla, a Byzantine convention symbolic of the
Heavenly Gates, within which all is celestial and with-
out which all is of the earth. The Byzantine mosaic
workers, too, delighted in the representation of inci-
dents from the Gospels and Apostolic books and in
Margaritone's altarpiece the Virgin is surrounded by
eight such incidents.

On the top row on the left we see the Nativity. The
Virgin and Child are surrounded by Angels, whilst, a
little way apart, the shepherds Deceive the Tidings. In
the foreground, among some shrubbery, sheep and
goats can be detected, One ,of the goats is standing
on his hind legs animating gdple leaves from a bush.

The next square on 'thi3 sicfe represents the miracu-
lous salvation of St. John the Evangelist from the caul-
dron of boiling oil into which he was cast by Domitian.
Angels are rescuing the saint whilst the minions of the
'Emperor are exciting the flames with forks, conveni-
ently long.

Below, on the left, we see the execution of St. Kath-
erine of Alexandria in the presence of the Emperor
Maxcntius. The scene is shown in continuous action
and we perceive the angel catching the head as it falls
from the body whilst another flies away, bearing it in
a napkin. Higher up, we are given the Burial of the
Saint, by angels, on Mount Sinai.

In the next square, St. Nicholas of Bari is exhorting
the pilgrims to cast away the pitchers of oil given them
by the Devil in the guise of a woman. Again the scene
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